New Leaders at Parrish and Watermill Center

By JENNIFER LLANDES

Two of the most significant arts or-
ganizations on the South Fork have new
directors at the helm, both of whom say
they have a love and respect for the cre-
ative process.of artists. Terrie Sultan has
taken the reins of the Parrish Art Mu-
scum in Southampton, and Sherry Dob-
bin has become program director at the
Watermill Center in Water Mill.

Calling the Parrish an “institution
with strong local ries and a global out-
look,” Ms. Sultan is prepared to-capital-
ize on both of those aspects in her stew-
ardship. Museumgoers can expect
shows that draw on the Parrish’s:tradi-
tional strengths of historic and contem-
porary East End art as well as more in-
ternationally focused presentations.

Ms. Sultan arrived at the Parrish on
April 1 from the University of Houston’s
Blaffer Gallery, where she distinguished
herself as the curator of a number of ex-
hibits that went on to travel to other arts
institutions. She has also held senior po-
sitions at the Corcoran Gallery in Wash-
ingron, D.C., and the New Museum of
Contemporary Art in New York City.

Last week, she presented the 2009
exhibit schedule to the museum’s board
of trustees. “There’s quite’a mix of
artists in the upcoming schedule,” she
sald in an interview. As she had limited
time to generate a schedule; the shows
will draw predominantly on exhibits or-
ganized at the Blaffer Gallery, bringing
a good amount of academic critical the-
ory to bear on the Parrish’s visual pre-
sentations.

The Blaffer shows in Southampton
will include “Damaged Romanticism: A
Mirror of Modern Emotion,” which will
open in February after the Parrish’s win-
ter show of student artwork. Interna-
tionally acclaimed artists such as Sophie
Calle, Richard Billingham, and Petah
Coyne will illustrate, according to the
museum, the “collision or juncture be-
tween a romantic ideal (or idealism) and
the often harsh and depressing reality of
contemporary life . . . the existential
dilemma of the. human condition.”

“Mixed Greens: Artists Choose
Artists on the East End” will open in
April and will feature works in all medi-
ums, selected through portfolio reviews
and on-site studio visits by a team of
guest curators. It will be followed with
photographs by Jean-Luc Mylayne in
late June. Mr. Mylayne is a French artist
who spends weeks in the field to be-
come familiar with his subjects — com-
monplace birds such as sparrows, star-
lings, and bluebirds — and create inti-
mate portraits taken without a telepho-
to lens.

In the fall of next year, Leonardo

Drew’s recent works will:take over the:

galleries. Mr. Drew is an, installation
artist who also does works on paper. The
show will include an installation and
other works that arc described as “med-
itations on creation and process, often
centered on the artist’s African-Ameri-
can identity.”

At the Blaffer Gallery, Ms. Sultan or-
ganized shows such as “Chuck Close
Prints: Process and Collaboration,” co-
founded a universitywide interdiscipli-
nary center for the arts with a $20 mil-
lion endowment, undertook a citywide
outreach program, and implemented a
five-year, $20 million strategic plan for
expanding and renovating the gallery.

She is coming to the Parrish as it con-
fronts its’ own ambitious cxpansion
plans; with a building designed by the
Swiss architectural firm Herzog and de
Meuron t6 be placed on a field in Wa-
ter Mill. ) )

“The building reflects the meaning of
the institution,” she said, obviously
pleased to be. part of the process. “We
are lucky that the architects understand
what we are looking for in a new build-
ing. It was a brilliant selection.” She said
that the architects understood that the
Parrish has always associated itself “with
artists ;who live and work in the area,
more so_than other museuins .of its
kind:” - . foleh =

-Acknowledging that her concentra-
tion had been on contemporary artists
and that her focus over the past few
weeks had been the organjzation of the
exhibit schedule, she said she had not
given much thought to the original Re-
naissance collection of the museum’s
founder, Samuel Parrish.

“All nuances and aspects of the col-
lection will be utilized” under her di-
rection, she said. “We’ll play to our
strengths.”

She will also bring a high degree of
energy to the position. ‘Of her previous
post, she said, “We presented more than
40 exhibitions, 80 percent of which we
organized on site.” Of those, she said,
seven or eight traveled nationally —
“there were probably 25 to 30 institu-
tions we touched with a project.”

She intends to develop a similar pro-
gram for the Parrish, in which “we can
share our creativity and our scholarship
with other institutions in the country.”
The Blaffer’s show of Chuck. Close
prints was exhibited in 12 museums in
the U.S. and abroad.

Ms. Sultan said she is excited about
working with the museuny’s permanent
collection-of South Fork.masters such as
William Merritt Chase, Fairfield Porter,

Jackson Pollock, Lee Krasner, Willem

de-Kooning, Dan Flavin, Roy Lichten-
stein, John Chamberlain, Chuck Close,

. Eric Fischl, April Gornik, and Elizabeth

Peytori. .
She is no stranger to the South Fork.

Donald Sultan, an artist who lives in Sag .

Harbor, is her brother. “My husband and
I have been coming out here pretty con-
sistently over the past 20 ycars.”

She finds the creative atmosphere
here “extremely exhilarating. There’s so
much to learn. I am really looking . for-
ward to-meeting people and getting
théir ideas.” One'of her goals:is to tap
into the disciplines of literature, theater,
and ‘music represented. here for inter-
disciplinary projects.

“I'm wvery process-oriented and very
interested in the ‘way artists make deci-

“sions, “how ‘they" go  about creating

things.” She approaches management
similarly. “I really enjoy the process of
understanding what everyone does. It’s
a fantastic stafl” at the Parrish, “really
accomplished. It’s great to get to know
those people and get those ideas being
heard.”

Sherry Dobbin at Watermill

“Robert Wilson allows people to see,
hear, and think differently — through
his practice, his resulting installations
and ‘ performances, ‘through his -collec-
tion, and even in the grounds and the
building that make up the Watermill
Center,” Ms. Dobbin said.

Mr. Wilson, a director and designer,
founded the Watermill Center in 1992.
Its creative programs support visual and
performing artists and culminate in pre-
sentations of new work that are open to
the community. -

Its new program director grew up in
Connecticut and has spent the last 10
years in England, most recently working
as program director at an arts and ecol-
ogy center in London called Gunpow-
der Parlk.

Het background has a theatrical focus
within a broader arts tradition.-She stud-
ied theater direction and administration
at Boston University and earned a mas-
ter’s degree in art history from the Uni-
versity of London.

She began her performing life at 13 in
a theater group primarily run by children.
“At 16 I was doing Commedia dell’Arte
at the New Haven Jazz Festival,” she

- Terrie Sultan, the director of the Par-

rish Art Museum in Southampton
Max Hirshfeld

said. “But later I became interested in
petformance ‘within our public: spaces,
opera, visual arts, and architecture.” Her
experience combining the theatrical and
the work of artists in public spaces
seems a natural fit for the varied pro-
gram the Watermill Center offers.

Ms. Dobbin came to know Robert
Wilson as an assistant director on his Los
Angeles production of “Madama But-
terfly,” and was invited to the Watermill
Center for its' 2004 and 2005 summer
seasons. She took on her new role on

June 1.

“It’s a really exciting time” for the
center, she said late last month. Until the
building was finished last year, there was
only so much they could do. “Now we
can take it to the next level.”

Ms. Dobbin takes over a position
imost recently held by Elka Rifkin, who
is now director of the Ross School’s low-
er school. The connection between the
two institutions is one that Ms. Dobbin
would like to foster in order to develop

-the center’s educational potential on the

South Fork.
One of the chief functions of the Wa-
termill Center is to support its artists in
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rector at Robert Wilson’s Watermill
" Center Georgia Oether

residence  program, one-to-fourweek

stays for artists to refine their work. At

their culmiparion, the community is in-

. .vited-to .open. rchcarsalb of work. typi-
lysull i

- work; how something is created, rathér
than bemg given only the ' finished
product.” v

"+ “The work thist takcs -place | Bicreisal-
ways interestéd -in mixing the. ¢xisting

rich cultures across -the globe; with the

explorauon of new approaches, perspec-
tives, or collaborations.” On Saturday,
for example, the last open rehearsal of
the spring season was a collaboration be-
* tween a group from Los Angeles and.a

Danish ensemble, with Swedish ‘musi- -

cians performing,
~ “Itis one of a few wotldwide institu-
tions that can dedicate itself to the de-
velopment: of new- work and emerging
+ artists, with the support of such an im-
pressive interarional-creative network.”
The center’s summier program will
bring 60 to 80 artists from more than 30
countries. The workshops will include
visual arts installations and .operas by
"Mr. - Wilson. One. collaboration will ‘in-
clude M. Wilson, Roger Warers of Pink
- Floyd, and the Shinnecock Indian Na-
tion. 3 . .
On Aug. 10, the annual summer ben-

‘efit will include art installations and per~

formances and an 6pen.house. On Aug.
30, Rufus Wainwright will headline the
center’s sumimer concert on its south
lawn
“Bob always sa:d that this.is hxs lega-
k-

o ate ablu to

aries.
“My pcrsonal passmn isnew work and.
supporting a‘range of ¢reative . possibili=
ties,” she'said: “It’s a scary: process. I like
to, bethere to support [the amsts] and
pen up the expenence o ochcrs

Sherry Dobbm, the new program- dx-

of how dxffércht artists ap;irpach their

col]aboratc across ‘natlonal bound—'
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